SURREALISM, a. Psychic (iiiloiiialisni in ifs purr sUilr. hy ivhich 
one proposes - verbally, Iry means of I he in ill en ivord, or in any 
other manner - to express the (irliuil Jiinc/ioinnfi of thought. 
Dictated hy thought, in I he (ihscnce <fany control exercised 
hy reason, exempt from any ncslhelir or moral concern. 
EncycL Philos. Surrealism, i.s based on the belief in the sttperior 
reality of certain fornus of previously neglected association, in 
the onmipotence of dream, in the disinterested play of thought. 
J I lends to ruin once and for all other psychic mechanisms and to 
substitute ilself for them in solving the principal problems of life. 



Andre Biolon, fiorii Manifesto of Surrealism. 



t\w word "Hiinealism," believed lo have been coined by ihe 
l„„U (kullaume Apollinaire, firsl appeared around 1917. 
Tlic inM)lo{2:ism, which dnring ihe inlemar period became 
Unonv.nons will, scandal, has since become such an everyday 
Krd thai its irue meaning has almosl been forgoUen. The Pelil 
K,hcrl di,^lionarv's definilion - ^'An ensemble of creative and 
■prcssiv.' pnK^edures usinfr all psychic forces (aulomatism, dream, 
K. snbc..ns(u<.us), freed of ihe control of n^ason and in conllict 
Ifllh arc-pK-d values" - copes pretty well vis-a-vis ihc inventors of 
^lil.MH.il ir writ iiig and Breton's own definilion. 
■ ils .l<-si«' lo throw everything into question, the Surrealist rcvo- 
K|i,Hi above all influenced art, with which the movement main- 
Bi,M-.l a <-<.nslanlly ambif^uous relationship. Andr6 Breton, a force- 
Hl p,.rsonalily an<l Surrt^alism's self-prodaimed Pt)pe, siK-cec^led 
In , nlislin« outstanding laUnits among the young adventurers intent 
i„v,.nli.,K a new tneaning for the act of painting. First there was 
M.MH I'ausl, who had already been discovenxi by Tristan Tzara and 
,|h. l)a<ln movement, Surrealism's launching pad (albeit more 



nihilisi lhan crcalive), lUvn Salvjidor Dali, .loan IVIim, Yves 'latij^iiy, 
Rene Magrillc, WvXor B raiuK'i; liobcrlo Malla and Andiv Masson 
joined Hu'^ioujj lluil omcri^iul in Paris in Mic lvv(Mili<-s, 



tfie \({vLi of a parallel l)ctvv(MMi fasliion, willi ils ephemeral 
frivoHly, and Suri-ealisni, one oC ihe major ihreads running 
th rough Ivvenlielh-cenlury ihoiighl, niighl a priori seem gra- 
hiilous, even absunl, like one of the 'Vxquisilc^ corpses" (a game 
<-onsisling in parti(;i{)aiils adding pari of a senUMiee or drawing on a 
folded sheet of papei; unaware of the olhei's' e(nitnbulion) so dear 

10 Breton and Ids lVi(>nds. Allliough Siirrealisin was essentially u 
tnale-(h>nn*nale(i movetnf^iiL sliaighl away th<' group plaeed a 
woman a! the v(;ry fieart of ils crealise proec^ss. The painter Bona 
(\v Mandiargne, horn in 1926, vvIh) joined die SurrealisI movemeni 
later on, in tlie lil'lif^s, remarked, "II was [he lirsl time 1 had heard 
intelligent [jeoph; taking an interest in tlu^ woman's role without 
snhjngaling it to rTian's. The Surrealists didn t separate \vt)men from 
I)oetry, they identified hov with llieir own creative proe(\ss." Wt^ are 
no h)nger talking ahont the nni^v of the ronianli(^s here, or ihc inti- 
mate relationship between artist and model. The Surrnalisls 
regarded th{) loved (me as sacred. Breton vvi-ote in Nadj(i: 'T am, as 
well as Ix'ing <'l(»se to her, closer lo things lhal are close !<» her," 

11 was a short step from this adoration of weman lo h-lishi/ing her 
fashion accessories and items of lemale dress: Aragon vvilh f'Jsa, 
Max Knusl with Leonora Cairington then Dorollica Tanning, Dali 
with (iahi . . . ()lh('rs in poelry and ihc visual arts also look tin; 
^im\c (piile a hmg way, prcxhicing s<-vcral reniarkabh- incidences 
between woman's analofiiy and her hncrv. fashion, wc know, f(^c<ls 

(» 



i, everything and is adept al hijat^king the spirit of ihe moment for 
IH own profit. In the thirties it lost no lime in assimilating ihe 
,„,valisl vulgale, adopting ils sense ..f provocalion and syslemalie 
lisinnclion, its frec> associatio.is a,.d subversive breaks. Ibday one 
Uld ev.>n consider given the exponential (h-veh.pmenl o( haule 
c,„.n-e and ihen designer ready-lo^wear i.. the 20th eentury, lhal 
«Hhi.,n's more singular erealions, worn by lh<. modern-day fashion 
*ielim, constitute the ullimule manileslation of the -surrealily ' 
■riginallv ex])lored by magicians of language. Th<'y are conercHe, 
,,,l..|i|,/appliealions of Salvador Dali's ecmeepl of crilieal para- 
oia. which he defined as "a si>onlaneous method of irrational 
nowh-dge based on the critical and systematic objcM-lificalion ol 
lelirions iissociations and interpretations." 



u the couturier's studio, the famous "encounter of an 
mid.rcdia and a s(>wing machine on a dissecting table" 
(.yoked by l.aulreamoni in Maldoror reveals ilself^to be a 
j,,,(<M.tlv ordinary occurrcMiee, a phenonunion totally integrated 
j,„„ Ihe <Teative pro(^ess. Tsn'l iUc couturier - medium, (H>njurer 
.un<l high priest of the Iransubstanliation of Uviuh into symbols of 
i Ibe lini<' - also entitled lo deeUnr, as Miro did in front of onv. of his 
^canvas, "This is the color of my dreams"? 
hnn. Ihc group's beginnings, one of Surrealism's recurrent 
llH.n.es, an<l perhaps ils principal link wilh fashion, was that 
lohMMire object of desire llu- d rcssn.akcr's n.annec,uin. ll first 
Uppenred in di Chirico's plclurcsiu 1 9 1 7., i Is absl ract, highly 
Lyli/.cd b.r... svndx.li/ing, ab.ne all, absence. Li(e-s.ze manne- 
|,,„i„s, wilh llMMr sirnuhuua of Ule, were another obsession ol ihe 
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Surroalisls, one of whose J'nvorih* haimis was iIh- (/irviii vvax^ 
mLLS(Mjni in Paris, In 1938, al iIk^ Kx|)<)silion lnl(MnalioiiaJ(^ de 
Surr^alismc, organized by Georg(^ Wildi^nsleiii al I he (Wi\cv\c des 
Beaux-arts, slore window rnannoquins were ^iviMi lo parlicipanls 
for lh(Mn lo adorn, for lliein to dresjs u|) ihoir synlluMic luidily how- 
ever they wish(^d. Another vehicle of fanlasy was lh(^ dolL notably 
those creali^l by Hans Bellnier, which he mixed w^illi IragnK^nts of 
fabric and lace. 



■4- 

■ he laiigc^ncy between fashioti and Surreali.sm had already 

■ been j)nl to nion^ direct use. Tn 1927, the Belgian artist 
WLy Rene Magritte was commissioned by a Brussels d(^partment 

store lo design its fur coal catalogue and was asked to steep the 
lurs in thai mysterious atmosphere so ch^ar to him. The venture was 
successlui enough to be renewed the following year. TIn-oughout his 
(uireer, Magritte remained one of the great explorers of th(! female 
wardrobe. One of his ideas, to superimpose body |)arts onto inert 
garm(mls, was adopted by l<^ading couluriers in the late 20lh cen- 
tury. 

At the 1937 Inlernational Exhil)ition, the French couture syndicate 
organized a pavilion glorifying luxury goods, imposing a strict codi- 
fiealion on eac^h parlieipant. FJsa Schiapaielli recalls thaU "after a 
great deal of discussion, I did my display myself. On a lawn 1 laid a 
forlorn plaster mannequin, as naked as llie day il lefl lh(^ factory, 
and adorned it with flowers to brighlen il up. 11irii, I hung a lenglh 
o( cor<l across n!i empty space and, like a clollics lin*^ on washing 
day, hung the attire of an elegant woman (mi il slacks, slorkings, 
nhoes, everylbing. No one could ol)j(^cl: I had lollnwcd ihc f (Milure 
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„.|i,..,rV sli,>ulali(ms 1.) .he leLlcr. Bui in such a way that, on the 
•Hi .hiy a |.<.li(u.nian had lo be posled lo keep back the pubhc. 
Tl,. .nvsl.rious and n.arv.lons interior of th<. couture house - vast 
b...-..ssory warehouse, ma<rhine ior poclicizinj^ life, palace ol the 

^„H-spc<-lc<l - is, lik'^ l'^<' "^^ " 

...llial. s The couturiers' detachment from the prosaic context ol 
,.,,Mly d.ings, despite their repealed claims to be desi.mn, lor 
mr,-<-l" (that mythical space sornewl,ere l)elween the bedroom 

1... pavcuenl), their elitism an<l alT<. lation, their c.ph<.-ed 

„|Hon codes, everything aboul them tends towards surrealist 
,,,.,,,hnr - or, of course;, total meta.norphosis (lhal recurrent 
SH,.ssion i.. surrealist poetics, if not ils prime preoc(;upalum). 



a„y discovery changing the ruUur(. or purpose oi an 
object or phenomenon (H)nslilules a Surrealist iac^l. ' (in 
La Revolution mrrealisle). Tin- same goes for the 
S.ur<-alist taste for disguise, masks and fancy dress. 0^^ cross - 
Jn-ssing: in 1920, Marcel Duchamp transformed hunseli into 
.'Mn.s.- Selavy" to publi<Mze a perf-une he had invented, Be e 
I |„|..ine Mau de Violelte, following this up with a string oi equally 
,lnl.i,M,s ,,lays on words such as cuisse enregis, reuse, objet dard and 
..v.n dns de la cuiUere an do. de la douaulere, an ahiianac oi mot 
lris,,uc ,>ur,s) designed to aggress llu- r<.adcr. From uow on, the 
.In-ssshrinksaway to clolhelhe naked. 

ilaule conl.ire Surrealisn, rca, Ih J ils high point shortly after World 
War U in I'aris. wlu rc scvc-ral <icsign<-rs, certain that they had 

^..o.hing lefl lo gain Ir r-spcclabilily, began behaving as ri ihey 

,,„., .„„|,iug lefl to lose either. The Paris of the thirlies was a 
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parliciilariy crealivc corilexl for lh<'in. Al)8ur<lily was in the air. 
''Since those rMystcrieH are Ih^voikI iis, lei's loign being their orga- 
nizera/' vviole jean Ccxrieau. Dv facto, many seeonci generation 
Surreal inls ('arne from the erenic^ cle la ereme of a society craving 
nov(»l entertainment: viscount and visconnless Cliarles de Noailles, 
Valenline and Jean Hugo (a descHMideiU of Viclor Hugo), the 
Arneri(ian millionaire Peggy Guggenheiin, Gahrielle ChaiK^l and, 
abov(^ all, her arch-rival Fllsa Schiaparciili, all fully adhered lo [Im 
'ies |)()sl.ulale(l by Rreloii. They (expressed their origiiialily in 
jcvveln', finery, oninmeiils, iheiiies for fancy-dress I)a11.s, evening 
dresses, elc. Paris was slil] one long parly, these were unreasonable 
limes. The Surrealisls had e8la!)Mshed sex and death as aen<^plable 
subjects of dinner conversation. Between cocktail parties, ChaHes 
de NoaiJh's financed Louis BunueJ's film L'Age d'on for vvbi<;h lie 
was excluded from Paris's elite Jockey Club. What did it matter':' 
He and his wife commissioned the ar<'bif(H!t Roj;K!i l Mallet-Stevens 
to design ihein a Cubist villa at Hyer(;s on llu; Mediterranean cioast. 
Man Kay chose this strange setting as the location for his film Ac 
Myst^iv. du chateau de des. I'hen, in 1927, he transformed the cur- 
vat'cous figure of his mistress Kiki de Monlfjarnasse into a viola- 
odalisque tuttooe<l with demiserniquavers in Le Violon d'fngres. 



When Man Ray look this photograph, he was living 
with Kiki in a studio in rue (^anipagne-Premiere 
on the Left Bank. Most of the Dadaists and later 
the Surrealists visited him there. He look their porli-aits, nobody 
paid him l)ul everyone was happy, and ibc Aineriean accumulated 
an impressive; photo album and his re|>nlalioji spread - at least in 
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,|h. art world, .lean Coeleau, a poet considered second-rale and 

Inllv scorned l>y Andre Breton, invited Man Ray to photograph 

,,„„ in his bedroom surrounded by fetish and droll 

„|,i,,ts. The poet Ihen sent prints of the portrait lo his presUg.ous 
,„„,.,,,i,„,,u es. And so Man Ray became fashionable l,eforo the 
iM.hion w.>rld gol its hands .m him. lie already earned a bying 
|,„n. his portrait photography but, lo his great regret, h.s panil.ngs 
,„„| photographs full of dizzy fantasy n.el wilh little more than 
p„li„. assent fn,m his entovnage. Then the couUn-ier Paul fnn-et, 
|„„,ous lor his generosity and his eolh.ction of avant-garde pan,t- 
,n.H, b<.cn.ne interested in Man Ray's photographic w<,rk. \nd as 
„„; ,,l„„.g,.a,,her also look an int,>resl in beautiful fashion models 
|„, .....nnnbed. Poiret's stamp of approval opened ihe doors ol 
MS a! hons,>s and the most prestigious fashion magazmes lor Ihe 
photographer. And it was during his bread and butter work ior 
|.„i,H ibal he accidentally stumbled on a lechnique enahhng bun 
lo take photographs without a camera: his fam..us "myograms, 
which instantly fascinated first Tzara ihen the Snrrcabsls. 

the young woman with a slender, athletic, slightly androgy- 
nous figurc^ who be<-.ame Man Ray's assislant in the late 
iwenties and later his .nuse in the Surrealist Paris ol iho 
...M d<«ca<l<-, was also from the fashion wcn-ld. In 1927, Lee Mdler 
was crossing a slrc.el in Manhattan wh.n. she was nearly run over 
bv a speeding cax'. She managerl lo jump out of the way just ni tune 
huHled in the arms of n.nn' other than the new snllan ol ihe 
n,nga/ine press, Conde-Nast. He look one look at her and uiviled 
I,,, u, co.ne and pose in the Vogue studio just round the corner. 
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Next rtioiilh, twenly-lwo yoar old ivee MillcM* was on the cover of the 
top (iiMluofi magazine of llie lime. Sh(^ had a glorious <:arccr as a lop 
inudel in ("ronl of her bul her ambition was lo go to the capital of 
ftlli«*ti<5 life, Paris, to try her hand at photography. Edward Stei(!hen 
gave hrv Mnn Ray's address and one morning she rang th(^ bell at 
lil^ rue Campagne-r^nMniere. The small man who answered the 
door, wfio was braving on lioliday that day, coubbi't b(*b*eve his ey(^s 
- or his ears when the eel(\stial beauty on the doorstep asked him if 
she eould go with him. They lived together for three years. By day 
L(^(^ [ivirsued her (career in the (.'outure houses, posing for the great- 
(\st photographers of the lime, by night she modebnl for Man Kay. 
In exchange he taught her the nidinients ol |)hot()grapliy, so well 
that in ten years time she luid be(!ome both a heroic war 
correspondent and a sought-aft(^r portrait photographer, bi the 
fneaiilime, Man Ray had sold one of bis own artworks to one of the 
great coUecitors of modern art, the tsarina of Ix^auty creams, Helena 
Rubinstein, 

but paradoxically, the piince of fashion Avho look the 
most interest in Surrealism was one of the doyens of 
the profession, Jacques Douect. Born in 1853 he had 
forged his reputation in fin~de-siecle Paris and by the dawn of the 
2()lb century was the owner of a couture house that had becoriK^ 
synonymous with suprcm(i elegance. He had amassed a sumptu- 
ous collection of 18lh-century furniture and artworks, vvhi<!h he 
kept in In's mansion near the Bois de Boulogne, And then, sud- 
denly, he got rid of it, and for n^asons (hat remain unknown, h-oni 
llh'il point on took an incn^asing iMler<*sl in eorilcmporary art. First 
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, , Van (;ogh a,ul Degas ihcu Henri "Le Douanaer 

H,.,,;s..u. iTke Snake Charmer), Picasso {Les Demotse les 
,rAviunn,,l d\ Chirica {The Return), and later Max Ernst, Juan 
Mnss„n and olliors. He hired Andre Breton to help hn. with 
,1,.. ,.s...-,,li<,nal library of manuscripts he was acqu.nng. Breton 

, ,„ ioine<l l.y Loui« Aragon and then the poel P.erre 

|!,.s,.,dy. Ahhough his classicism conlrasted oddly with h.s tastes 
„„ ,,,,n>H of the arts, without ever neglecting his business, 
■Mnnslrur .bu.iues." as his female clients invariably called nm, 
. , ,,,, I,,, ycuus of his life enjoying the company ol close 
,H, ,mIs such as Marcel Duchamp and Francis Picab.a, two pio- 
iH rir, ol ihc Dada movement. 



„ |,,r memoirs. Shocking Lijk writing about b(MS(.ll n. the 
person, Elsa Schiaparelli recalls her debuts. "And so 
_ S<-hiai, took her s<.ecms and set up shop at no. 4 rue de la 
'ix She arranged il so that it looked like a boat, with rigging on 
|,icb scarves, belts and jerseys created a jumble of color. On the 
,„ „ ih.- entrance she wrote Tor about town - For the evening. 
I,. !.,..| ,he slogan painted on a small van, in blac=k on white writ- 

H, r |,an<-r. Patent huither curtains, dark wooden furniture, a map o 

Has.,ne < oast painted on the white wall in bright greens and 

I. lu.s, c ompleted the shop interior." Around lhat lime Sch.ap 
,.sign<>d a liny knitted hat that looked like a lube bul which when 
...n look all kinds of shapes. The Hollyw<.od star Ina Clarre 

I,, her elegance, adoptc<[ il in.medialely and launched 
vogu... An American manufn<.tvner bought the des.gn, called it 
h, ",„a,l cap' and made millicms out of it. Straight away, this 
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heads! lOM}:; wonian willi her nalural iiropensity for ecconlricity, had 
cjUcred into the universe of "designer surrealism," thai was all the 
nifi,e in the lale thirties. Il was as if the fineJy tuned inafliine of 
I'arisian luxury was already overheating with the apfjroach of the 
hori ois of World War IT, 



In J 935 Lisa Schiapnrelli (born in Rome in 1890) moved her 
eoulure house to Place Vendome where, among many chic el 
choc creations, she launched the telescopic dress, the cray- 
fish button, the col de cygne, the lamb chop hat, and the most 
famous oi'them all, dreamt up for h<-r by Dali and (wda, a hat in llu; 
form of a high-heeled slioe. S(!hiapareili was drawn to Surrealism 
by her nalural fancilulncss. She gave Jean S(;hlumberger his first 
break, and in the fifties in New York he becaine one of the greatest 
jewelers of the 2{)th century. Among olhej- famous gai ments defying 
(!omm()n sense that "la Sdiiap" (as sh(; was nicknamed by Ic ton/ 
Paris) produccfl in the inlervvar years was the rnanteau-bureau suit, 
whose numerous pockets simulated drawers, and silk blouses 
|)rinled with red ants or wasps, or even [)aiiited with tromjxvroeii 
rips. Vcrtes painted on(^ of Schia|>arelli\s fetish hairstyh^s, a nest 
with a hen silling on her eggs, for the cover of a 19H5 issue of 
Vogue. Scliiap riiaiutaincd u close relationship with many cont<!m- 
porary artists, som<! of whom enri(;hcd her <;ol lections in a striking 
lash ion. The launch of each of her peifumes was always an oppor- 
tunity for her to make an irn|)acl in the media. 

Shocking, a fragrance for the woman determined not to go unno- 
ticed, came in a dazzling luchsia pink wrap|)cr whose < (i|()i- immcdi- 
Jilely hccame synonymous with th<- |)er(uine. 'I'lic botllc look the 



I.Hxnn, form of Ma(. West's naked bust, a bouquet of flowers on her 
|„ „| ,,,,,1 a <hessmaker's tape measure round her waisl. Shocking 
.a:, nn innnediale, huge, irrepressible success. Without any adver- 

...IK the perlumc, along with its color, became an overnight 

. h Dal, dyed a sluircd polar bear "Shocking pink" and pul 
.|,.,wers in its stomach. Edward James, an eccentric Kngbshmari 

,v ,.M n,blcd David Coppeifiekl, had given the bear to Dab ami 

HI,,,,, WUr director of the couture bouse) had borrowed it to deco- 
„.. hrr shop, <lressing il up in an orc^hidee satin coat and decking .1 
„|. ,,.vvcls. One day, when the shop was full of (dients, Kdward 
i„ and when he saw the bear bursl into tears. His grandfa- 
|,,,| kilb.l the polar bear in the Arctic and il had been ,n Ins 
„„lv\ living rocmi ihroughoul his childhood. "Customers hurrying 
:„„| ,|<,wnslairs were stupefied al the siglit of ibis ch<^rub hugging 
I,.,,.,, pink bear, crying his heart out. /\flerwar<ls, the young man 
fc il i„lo his head to dc'corate the shop b,mt. lb- draped h.mscU ,n 
|„rd lal.ri..s and sat motionless like a Buddha in the window. He 
HM.I the crowd that gatbe,ed outside to watch this new perfor- 
nf his so amusing il took hours to persuade him to leave. 



S,l,iapar«.lli soon launched Sleeping, with equal success. 
Alluding 10 the world of slc<-|. so dear to the Surrealists, ,1 
look Ihe form of a torch, and its wrapping, in michiighl blue 
.ilL cxii.iguisher. Dali designed the bottle for Schiaps pcrlu.rie 
m,. Nor Soldi. In 19:59, lor the bollle o{ Snuff, an eau dc loilelle h.r 
\u Srhiap <:hose ihe form of a pipe - just like lb., one Magntle 
liml painlc<l icn yea,s earlier, accompanying il with the enigmatic 
ii,s( riplioM "-This is not a pipe." 



A ('l()S(» rri<MKl of Jean Cocleau, Christian Bcrard, Salvador Dali 
and niajiy others, Elsa Scjhiaparelli, more llian anyone elsc^, Iriily 
und(M'slo<)d llial ihe aet of shocking was part and par(!o] of any new 
i(h»a. 1oday w(^ lake* fashion so rnueh lor granted that we are no 
hnigiT sni prised 1)Y anything. But in 1935, the letter S, the 
<l(\signer's initial and also the fetish first letter of eaeh of hen* per- 
funH\s, stood for, ahov(* all, scatidale, A word whieh Snrreah'srn 
inil)n<Ml with all liu^ nu^niing it has today. 

To ])o[h eluirin nnd shook, to dazzle and snrprise, to privilege the 
singular to the d(»trini(Mit of the eominonplaee . . . Sc'hiaparelli 
applied Andre Breton^s niaxim that "beauty will be (JonvuLsive or 
will not be at all" to the letter. But she never took herself too seri- 
ously. She wrote in her autobiograj)hy, Shocking Life: ^*Tvvo words 
are taboo for nie: impossible and artist." 



today^ the most surrealist thing about a dress by a top cou- 
turier is often its price. Nevertheless, ^n the second half of 
the 2()th ceniu?7, designers liave appropriated certain of the 
early Surrealist thernes.fln 1969, the sculptor Claude Lalannc*, a 
friend of Yves Saint Laurent, created a bust in gilded mcUal spe- 
cially for one of the couturier's fashion shows.yTh(^ breasts were 
the exact shape of the breasts of the model who wore ihe long dress 
in midnight blue silk crepe* 

Fashion has always played at artistic til for tat. Louise Bourbon's 
1938 curly endivt^ salad beret, for instance, or Germaine Vitu's let- 
tuce hats in 1941, And in 19*30 Mar(!el Boehas had designed a 
jacket in tn^impc^-roeil tiles. Not to forget the buttons in the fonri of 
li[)s, Hcashells, grasshoppers, butterflies and indecipherable rerfu8(^ 
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Mirucd lor c.onluriers by Line Vaulrin. There hav<> b(^en 1)ad^-io- 
and -u,)side-<lown dresses, even -insldc-onl" ones, Uonor 
nU Alexis Brodovitch, Miguel Covarrubias, and Giorgio di Chinco 
,i„e<l hat boxes, and several of these artists' illustrations 
i^peared on the covers of prestigious magazines such as ^g^J^ 
Uniurs liazaan The painter and poster artist Cassandre draped his 
lorLnn nK:uihysical drapery in strange fabrics laden with over- 
LuH. Dali drew the Eye qf'Tinw. with diamond eyelids and a c ock 
lee iris, and also a ruby kiss with peaH teeth. And of eom'se llu^e 
I Ihe nnlorgettable heart he designed l\3r Tittany thai beats thank. 
L a mcM-lumism conc(.aled inside a nugget of crude gold horn which 
ln,iwM, lik(^ drops of blood, a stream of rubies. 

"T" r..m fashion worn lo fashion rei>resentecl, from couture to the 
I mnw il projcH^s, Surrealism has never slopped exorhng a 
1 rapiUarv influence on numerous brands, on their v.sual 
„„„.,,i,, ,„a „n'every aspect of lashion publicity. In so domj^ U ha« 
i„||„,n,rd fashio.! iUustration, advertisement, fashion show rmse en 
Kn.w an<l, of enurse, lashion photography. The latter drew iie^miy 
„„ ,|„. ,!o,nain of the strange throughout the 20th centuryvMari Raj,_ 
„f ..ourse, but also Horst K liorsl, Cecil Beatoi,, George loymngen- 
n„.,„.., Krvvin Blumcnfehi iMaurice Tabard and several others a I 
„.,,,,,t<>.lly indulged in cUsconcerling imagery such as .n.Haphy^cai 
,„.rHi,«M-lives, the play of mirrors or <u.igrnatic simulacra etc. Ihey 
!.|,„,,.d ,,h<,tograplue convention and the cameras objecUvUy, 
,,,,iching it with new discoveries, poetry and surreal symbols. 1' or 
inHlnncc, in 19H7, Man Ray photographed a dress by Lucum Lelong 
pirHcntecl in Os,.ar Domingue/.'s silk-lin.ul wheelbarrow. 
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Anollier Surrealisl in llic sixlii s, vvhcii llie ever-aelivc 

Salvador Dali\ in lh(" iiianiKM' jiI' Andy Wnrho! tliiiiy yi^irs later, 
wa.s inviled l)y ihr jj^wclcr TifTany lo dccoialc die fayade of the 
ilhiHlrioiis bhop on [N(hv York\s hnii Avcmu^ he simply ihrevv a 
paving wLonc dirow Hit^ \vin<lovv. To ihc (l('lif!;lil of the press, of 
course, spctnally inviled (or Hie (xcasion. 

"Fill wearing nodunj^ undc^riieadi,'' was the message written in 
Ben's famous handwriliiifi;, inMvhile on a black dress by Jean- 
Charles de Caslelbajac in lOfM. A few years earlier, in 1979, 
Unherl de Givenchy liad scalhMcd (embroidered women's lips 
()V(M- a blaek bolero. The same y(^ar Thi(M ry Mugler had his mod- 
els wear false finger nails in gib bronze, curved like feline (daws. 
And l^ierre Card in designed a pair of shoes molded from a man's 
foot, a barely veiled allusion to Magritte's painling, The Red 
Model (1935). 



adiftlanl descendenl of ihis Surrealist sidnersion, of 
wliici] Knglisb eccentric ity slill bears the trace, is 
John (Galliano. Al (he dawn of the 21st cenlury, he 
presented a colled ion whose impeccably cut dn^sscs, lacerated 
with a craft knife, had lea straincM's, chains and tools hanging 
h'(Hn diem instead of accessories. Th(^ show caused one ol those 
press sensations for which rhe fashion world seems to have the 
secret, 

Th(^ first Surrealists, in iheir s(^minal pmity, were of course not 
directly concerned by th(^ nnivcrse of rasliion. The goals of the 
revolution they (embarked on lay elsewhere. Bui ihe great intel- 
lectual movement ibey sel in molion conlinncs lo maniresl itself 
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lln, ails ,M.,I s,.. .„ul.„y i.,»lan.es mA in Ihose liul,- of 

lilv i„s„n,xu„„ lhal make Sum:ali»,n a n,„cte, ma,„l«uu,„n ol 



tWHk: T orrmn is man's fulure." wrole Aragon. Cla.rvoy.nt 
I \ M / ,nus<-. caslraling wife, enchanlinj^ youn}^ wilch, 
mirror for every lanlasy ..r fairy goclmollier ^vho 
L,. fasl.iuM U> cas. her «,>oIl . . . SanvalisnVs "machine to cap- 
L,. „,in<l." «ith it. inherent ritual, is slill .ntluencnng u. 
f|„H. .. a . nmny after it was fir., fonunlaied. It may possibly 
Iv.n Ih. wha, is besl abo.U today's lashion - which ,s less worn 

fl OnhiUMl. Contemporary fashion cp.eslions less than U ones 

„s, surprises less than it clistraets. It con,laiu:.s quest and 

,|..„n . hop<- and reality, lhos<. essential engir.es ol a hypothetical 

iVel definitive sexual iilun-alion. 
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